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PREFACE 


This small Collection is one of the most important of its kind 
that has come into the market for many years, for it includes some of 
the masterpieces of the Persian School, together with portraits, original 
drawings and sketches by the celebrated court painters of Akbar the 
Great, Jahangir and Shah Jahan. 


Bihzad’s wonderful drawing (lot 21) of the world conqueror 
Timur which is endorsed by Farrukh Beg (a court painter under Akbar 
and Jahangir), is one of the finest and best authenticated works of the 
artist in existence. It appears that this masterpiece, of exquisite delicacy 
of touch and microscopic minuteness of finish, was valued as a treasure 
of great price, and that it was taken to India by the Emperor Babar, a 
descendant of Timir, and the founder of the Moghul empire in Hindustan. 


The three double leaves from a sketch book of Bihzad (lot 32) 
are of great interest for the study of the work of the supreme Persian 
master, of whom Sir Thomas Arnold wrote (The Islamic Book, Pegasus 
Press, 1929, p. 74)— 


The appearance of this incomparable artist marks an epoch in the history of 
Persian painting. The charm and delicacy of his workmanship created 
such an impression upon his contemporaries that their enthusiastic appre- 
ciation affected succeeding generations also, until the name Bihzad became 
a symbol for the height of perfection in the painter’s art.. 


It is easy to prove the enthusiasm of the artist’s compatriots ; on the next 
page Arnold quotes from a work by Khwandamir written in 1523— 


He (Bihzad) sets before us marvellous forms and rarities of art ; his drafts- 
manship has caused the memorials of all the painters of the world to be 
obliterated, and his fingers endowed with miraculous qualities have wiped 
out the pictures of all the artists among the sons of Adam. A hair of his 
brush, by its mastery, has given life to the lifeless form. 


Rulers and statesmen were equally appreciative ; the Emperor Babar 
(1526-1530), in his memoirs speaks of Bihzad as “‘ the most eminent of 
all painters”’. Abul Fazl, the confidential adviser and Prime Minister 
of Akbar the Great (1556-1605), wrote in his famous Ain-1-Akbari : 
“Most excellent painters are now here, and masterpieces worthy of a 
Bihzad may well be placed side by side with the wonderful works of 


) 


European painters that have attained world-wide, fame ”’. 


The Persian Chronicles state that when Shah Ismail (1502-1524) 
went to war with the Turks, he said: “ If I suffer defeat, and my capital 
is taken by the enemy, I do not wish Shah Mahmud (a celebrated Persian 
calligrapher) and Master Bihzad to fall into the hands of my foes”’. 
He actually had them concealed, so that the enemy might not lay hands 
on them, and on returning home from the battle at Chaldiran, in A.D. 
1514, his very first question was “Is Bihzad still alive ? ”’ 


There are very few genuine drawings by this great artist in existence 
and fewer still appear in the sale room. 


Among the immediate successors of Bihzad was that rather 
elusive artist Agha Mirak, who helped to make the reign of Shah Tahmasp 
(1524-76) illustrious in the annals of Persian painting. His work also 
is exceedingly rare and his miniatures in lot 81 lend exceptional im- 
portance to that manuscript, which is remarkable also for the calligraphy 
of his son Khawand Salih (see also lots 24 and 71). 


It is well known that Akbar the Great, Jahangir and Shah Jahan 
were lovers of art, and continued to invite Persian and Hindu painters 
to their courts. They treated them lavishly, and as a result founded a 
school of painting which can compete favourably with the best Persian 
periods. Among the artists who worked for them were Muhammad 
Nadir of Samarqand, a master of portraiture (see lot 7), Mansur, famous 
‘for his drawings of birds and animals (lots 15 and 19), and Khawaja 
“Abdus-Samad (see lots 22 and 41). 


In 1777 Sir Joshua Reynolds declared his great admiration for 
some Indian drawings he had seen inserted in an album, now in the 
British Museum (Add. 18801). Dr. F. R. Martin states (vol. I, p. 80) 
that it was Sir Joshua’s enthusiastic praise which inspired him to write 
his monumental work on oriental miniature paintings. We understand 
that the late Dr. Martin had inspected this collection, and proposed to 
write a book on it, but though announced, this was never published 


owing to the illness of the late owner. 


May, 1941 SOTHEBY & Co 
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CATALOGUE 
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VALUABLE 
INDIAN AND PERSIAN MINIATURES 
MANUSCRIPTS AND CALLIGRAPHY. 


THE CHOICE AND IMPORTANT COLLECTION 
The Property of the late Major D. J. M. Macaulay. 


[SoLD BY ORDER OF HIS EXECUTRIX]. 


DAY OF SALE: 
Tuesday, June 24th, 1941, 


AT ELEVEN 0’CLOCK PRECISELY 


MINIATURES 


1 Shah ‘Alamgir (Aurangzib), (1659-1707) standing in a garden, the 
head surrounded by a nimbus, with his right hand holding a 
jewel, and his left hand resting on the royal Talwar, the Sword 


of State; hashiya, unfinished 


On the reverse : Persian calligraphy, containing a Rubayyah : 
on the virtue of justice and glory of meekness, signed “‘ written 
by Hasan ‘Ali”’ 124in. by T3in. 


Tuesday 


6 24th June, 1941 


2 <A Zanana Scene. Prince Daniyal, the third son of Emperor Akbar, 


kK 
xk 


(1556-1605), seated with a princess who is offering fruits to the 
Prince ; a murchal bearer standing behind him, and a lady atten- 
dant holding a dish in her hands ; with a gilt border painted on 
a blue ground, and a very fine hashiya of trees and conventional 
floral design ; Moghul School, early 18th Century 1540n. by 1041. 


From an album originally in the Imperial Collection at Delhi. 


3 Prince Murad, the second son of Emperor Jahangir (1605-1627) 


7K 
oS 


with a halo round his head, seated listening to two lady musi- 
cians, attendants standing behind him, with a finely illuminated 
hashiya painted in gold and colours with Moghul 17th Century 
ornamental bushes and conventional floral designs. The royal 
seal in the top left-hand corner is effaced, but there is a long 
description in Persian on the reverse, about this feasting scene, 
and 1t 1s signed “ Abdullah, in the vear A. H. 1104=A. D. 1692” 

1632n. by 11}én. 


To be compared with the Moghul paintings in the Wantage 
Bequest, at the India Museum (V. and A. Museum). 


4 The Emperor Shah ‘Alamgir (1659-1707), seated on a throne of gold 


2 ok 
* 


reading the petition of Sultan Khan, a suppliant standing before 
him, and the royal murchal bearer Miyan Sandal behind him, 
with an angel in the clouds bringing a Talwar from heaven, with 
a very fine hashiya painted and illuminated in gold and colours 
with trees and conventional floral designs 164in. by 11440. 


A leaf from the same Royal Album, as lot 2. 


Tuesday ( 24th June, 1941 


5 Shah Jahan (1628-1658), standing on a flowery sward, holding a 
jewel in his right hand, while his left hand is resting on the hilt 
of his Talwar, with a katar in his girdle 


On the reverse: contained within a gold and green conventional 
floral border is an illuminated Persian calligraphy, six lines, on 
the virtue of prayer and cleanliness, executed in the Nasta’liq 
character, probably by Abdur-Rahim the great master calli- 
grapher of the period, upon whom the Emperor Jahangir con- 
ferred the title of Ambarin-qalam, i.e., “ Ambergris Pen”’, 
slightly damaged 15din. by 104d0n. 


6 A ROYAL WAR ELEPHANT entirely composed of human and animal 
figures, driven by a demon with two horns, a very fine drawing 
heightened with pale colours. The top cartouche contains 
Emperor Akbar’s motto “ Allah-u-Akbar ’’, i.e. “ God is great ”’; 
and the lower cartouche bears the same motto in a minute hand, 
and the word “ Mahwi’”’; on the left is the artist’s signature 
“ Ashraf-u-Sadiq’’. A MASTERPIECE OF THE AKBAR PERIOD. 


On the reverse: within a conventional animal, bird and 
floral scroll hashiya, gold and pink on a blue ground, is an illum- 
inated panel of Persian calligraphy (four verses) executed in the 
Nasta’liq character and signed by “ the sinful slave Jawahir- 
Ragam-1-Thani, i.c., Gem-writer II, a famous calligrapher 

1341n. by 830n. 


[See ILLUSTRATION ] 


Tuesday 8 24th June, 1941 


7 PORTRAIT OF SHAYKH SHIR MUHAMMAD QAWWAL, 
seated on an unfinished carpet, holding up his left hand, under a 
very delicately drawn flowering tree. Signed on the right “‘ The 
work of Muhammad Nadir of Samarqand”’ 154in. by 1020n. 


** This artist was one of the court painters during the reign of 
Shah Jahan. His works can be seen in the British Museum 
Collection (Add. 18801) and in F. R. Martin’s Persian Painting, 
vol. 1, pl. 198; which is another and an almost identical por- 
trait of this shaykh, but this drawing is far the finer of the two, 
and a Moghul masterpiece, worthy of Bihzad. To quote the 
words .of Dr. Martin “‘ These portraits were executed with 
a brush as fine as that of Bihzad, every effort being calculated 
on the expression of the eye and profile: even the colour of 
the complexion is but faintly expressed.” (vol. I, p. 83). Round 
the border are verses from Hafiz, with a hashiya of conven- 


tional interlacing floral scroll painted in gold. 


On the reverse: A calligraphy (religious invocation) written 
in the Nasta’liq character, and signed by “ Mir Ali” of Herat, a 
famous Persian calligrapher (d. 1518), with a fine hashiya 


[See ILLUSTRATION] 


8 A royal Zanana Feasting Scene: The lady in the centre talking to 
another is believed to be Nir Jahan, ‘“‘ The Light of the World ”’, 
the wife of the Emperor Jahangir (1605-1627), painted in gold 
and rich colours by one of the court painters, with a fine hashiya, 
Moghul School 1530n. by 121. 
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Tuesday 9 24th June, 1941 
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SHAH JAHAN (1628-1658), standing on a green sward, with his left 
hand holding the royal Talwar richly set with gems, and with 
his right hand a fly-whisk, signed “‘ The work of Shah Muham- 
mad.’ The hashiya is decorated in gold and colours with Moghul 
17th Century naturalistic flowering-plant motives 

162m. by L14in. 


[See ILLUSTRATION] 


Nushaba Bigum - Princess Nishaba, wife of Amir Timur, (Tamer- 
lane), with a halo round her head, holding a cup in one hand, and 
a bottle in the other, within a gold illuminated hdashiya of the 
18th Century 15in. by 94in. 


** The green halo indicates that she was a descendant of the pro- 
phet, for the Hadith says “ green is the colour of the robes of 
the blessed in Paradise ’’. 


A Moghul Prince with a halo round his head reading from a book 
to a princess seated in fiont of him, signed “ The work of Dawlat 
Kalan’ (probably added later), enclosed in a very fine hashiya 
decorated in gold and colours with Moghul 17th Century 
naturalistic flowering-plant motives 1330. by 82in. 


** Dawlat Kalan, or Elder, was an eminent court painter in the 
reign of Jahangir (1605-1627). 


The Emperor Babar (Zahir-ud-Din), (1526-1530 A. D.), seated on 
a golden throne with his right hand holding a book and with his 
left he is, as it were, explaining a point to an audience. A fine 
portrait of the founder of the Moghul Empire in India. By an 
artist of the School of Bihzad, Moghul School, 16th Century, 
within a gilt hashiya of later period 13}in. by 931n. 


Portrait of Raja Tawdiral (0b. 1704), a favourite noble of Shah 
Jahan, standing, right hand on his shield, with left ! and holding 
a jewel, with gold and coloured floral hashiya, Moghul School, 
early \8th Century 15in. by 104in. 


Tuesday 10 24th June, 1941 


14 Princess Zib-un-Nisa, daughter of the Emperor Shah’Alamgir, 
(1659-1707), three-quarter length profile portrait, standing on 
a green sward, holding a rose with her left hand, signed ““Muham- 
mad Shaybani’’, the date is effaced ; enclosed within a gilt floral 
hashiya 13in. by Yin. 


15 Portraits of two famous Persian Poets, Shaykh Sa’di and Mawlawi 
Jami, both with a halo round their heads, seated in a garden 
discussing some philosophical subject ; signed on the extreme 
left “ The work of the slave of the threshold, Mansir’’; the large 
Naskh characters in gold read “The Bulbul (nightingale) of 
Shiraz and the Tati (parrot) of India’’, with a hashiya decorated 
in gold and colours with Moghul 17th Century naturalistic 
flowering-plant motives 133in. by 83in. 


** Mansur was the court artist of Jahangir, who conferred on him 
the title Nadir-ul-Asr, i.e., “the most celebrated painter of the 
age.” 


16 Portrait of Khan Khanan, one of the High Officials of the court of 
Emperor Jahangir (1605-1627), wearing a diaphanous robe 
made of superfine Dacca muslin, standing, resting his right hand 
on his katay, with gilt floral hashiya 64on. by 4in. 

The portrait of Khan Khanan is not signed, but there is a 
Persian dedicatory note that this portrait was presented to 
Khan Khanan by His Majesty, signed “ Abdullah in the year 
1022 A. H.=A. D. 1613,” with impression of his seal 

On the reverse : an illuminated Persian calligraphy, executed 
in large Nasta’liq character by Muhammad Husayn of Kashmir 
in the year A. H. 1020=A. D. 1611, with gilt hashiya 


** This calligrapher of Kashmir (d. 1611) was the artist to whom the 
Emperor, as a mark of his appreciation, presented an elephant in 
1609 ; he had become a master of calligraphy and had been 
awarded the exalted title of Zarrin-qalam (golden pen): see 
Victoria and Albert Museum - Indian Drawings. 


17 Portrait of an Amir of the court of Emperor Jahangir, standing, 
with a finely illuminated gilt hashiya ; School of Jahangir 
133in. by 8in. 
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Tuesday 11 24th June, 1941 


18 An Indian Princess, three-quarter length profile portrait, standing 
on a green ground, holding with her right hand a bunch of red 
flowers, her fingers tipped with henna, with gilt floral hashiya, 
early 18th Century ae 133in. by 870. 

*; Believed to be the portrait of Princess Jahanara, the daughter 
of Shah Jahan. 


19 KABuTAR : a dove with gold rings on its legs, painted in buff and 
white on green ground, the dovecot in gold, signed ““ Mansur” 
(a celebrated court painter of the Emperor Jahangir, who conferred 
upon him the title of Nadtr-ul-Asr, 1.e., “The wonder of the age’, 
and wrote of him as the most eminent painter of his time); A 
MASTERPIECE OF THE MOGHUL ScHOOL. There is a Persian 
inscription (partly damaged) stating that this is a kind of Kabiitar, 
1.€., dove which 1s called Jahan... llin. by 7T3in. 


** There is a Pheasant by Mansur, School of Jahangir, in Dr. 
Martin’s Persian Painting, vol. 2, pl. 220, but that is not signed 
by the artist. 


[See ILLUSTRATION, opposite p. 5.] 


20 The Emperor Ahmad Shah (1748-1754), an equestrian portrait, 
mounted on his favourite white, red, and black horse, holding 
a trained hawk with his right hand, with white buildings of a 
city on high ground in the distance and landscape beyond ; 
with a magnificent hdshiya of various conventional fioral and 
ornamental designs, in a perfect state of preservation, resemb- 
ling the paintings in the Wantage Bequest at the Indian Museum, 


which were originally in the Imperial Collection at Delhi 
1741n. by 13400, 


[See ILLUSTRATION] 
o3) 


Tuesday 12 24th June, 1941 
PORTRAIT OF TAMERLANE BY BIHZAD 


21 TIMUR BEG (TAMERLANE), (1369-1404 A. D.), seated on 
a carpet outside the royal tent, celebrating a victory over his 
enemies, attendants standing behind him; in front are seated the 
royal cupbearer and the musician, on his right one of the wazirs 
(ministers of state) with whom Timir is talking, another minis- 
ter is offering him the head of the leader of his enemy on a 
platter, behind them is a group of field marshals and generals 
bringing the heads of the enemies, at the top left-hand corner 
are three round pillars made of the enemies’ heads. The inscrip- 
tion in the top cartouche reads :-‘‘ God is Great!’’, the lower 
cartouche bears the name of Khalil Mirza Shah Rukhi, for whom 
the drawing was executed. An ink drawing on fine cotton cloth 
slightly coloured, with a wide hashiya in line drawing and variety 
of the arabesques, which is one of the most characteristic 
motives of Bihzad and his school 


[The British Museum owns a large and splendid, though 
s mutilated, painting on cotton cloth of Princes of the house 
of Timtr, by a Moghul artist] 

On the reverse over a fine Gul-u-Bulbul (rose and nightin- 
gale) design, delicately painted in gold is the following Persian 
inscription :-“‘ He is (God)! Thanks be to God, the Most High : 
A Scene in the illustrious reign of His Majesty Timur Gurgant, 
may his resting place be in paradise. THIS ORIGINAL DRAWING 
WAS EXECUTED BY USTAD (MASTER) BIHZAD FOR KHALIL MIRZA 
SHAH RUKHI IN THE FIFTEENTH YEAR OF HIS ACCESSION. This 
slave of the court (Akbar) Farrukh Beg has made a copy from 1. 


Tuesday 13 24th June, 1941 


Lot 21—continued. 


** This inscription in the handwriting of Farrukh Beg is most 
interesting as he was the court painter of Akbar, the Great, 
1556-1605, and Jahangir. He is referred to by Abul Fazl in 
the Ain-i-Akbari as having “attained fame’ while Jahangir 
writes of him in his memories: “on the 22nd of the month of 
Ramazan, A. H. 1017=A. D. 1609, two thousand rupees were 
presented to Farrukh Beg, the painter, who is unrivalled in the 


” 


age. 


Kamal-ud-din Bihzad, the Father of Persian Miniature 
painting, was “the Raphael of the East’ who influenced the 
growth and development of painting and whose works continue 
to be understood and universally admired by connoisseurs 
in all parts of the Eastern World, Iran, Turan, and Hin- 
dustan. During his lifetime, even to this day, Bihzad was and 
is hailed a Ustad-1-Ustadan, i.c., Master of Masters. Very few 
of the paintings and drawings bearing the signature of, or attri- 
buted to, Bihzad can be regarded as certainly his work. But 
this remarkable pen and ink drawing of the great master, which 
Dr. Martin stated to be “‘ very rare’”’ (vol. 1, p. 43) bears the 


ce 


testimony of Farrukh Beg (who was a painter “ unrivalled in 
the age ’’) by the inscription in his handwriting on the reverse. 
This drawing may also be compared with “ The Timur on his 
throne”? by Bihzad, Martin, vol. 2, pl. 69 ; the same in colours 


“ Bihzad,” by Sir Thomas Arnold, pl. 2. 


A DRAWING OF THE VERY GREATEST IMPORTANCE. 


[See ILLUSTRATION] 


Tuesday 


14 24th June, 1941 


92 PERSIAN DRAWING ON A GOLD GROUND: A Woman seated between 


2K 


her husband and a Sufi Pir, or Saint, complaining of her hard life 
at home ; the Saint advises the man to be thoughtful and kind to 
his wife, saying “A youth that walks according to the course 
of this world, eating himself and giving of his goods to others, 
is much better than the devotee who gets from the people and 
keeps it. Whosoever forsakes his desires so as to have honour 
of men, he is already fallen from a lawful desire into an unlawful 
one’, signed “ Amali’’, 1.e., The work of Bthzad, “ Islah”’ {or, 
retouched] by Khawaja ’Abdus-Samad 64in. by 64in. 


On the reverse: an illuminated Persian calligraphy, signed 
“written by Yala Mubin”’ 


Khawaja ’Abdus-Samad was the court painter of the Emperors 
Akbar and Jahangir (1605-1627) and his works are exceedingly 
rare. The Persian Government and Gulistan Museum, Tehran, 
lent several masterpieces by this artist to the International 
Exhibition of Persian Art, Royal Academy, London, 1931 (cata- 
logues no. 632, 638 and 640), and these are reproduced in the 
Persian Exhibition catalogue. A Hunting Scene by this artist 
is illustrated by Dr. Martin in his “ Persian Painting ’’, vol. 2, 
plet79: 


[See ILLUSTRATION] 


23 A Love Scene: Laila playing music for Majntin (who lives in the 


desert surrounded by wild animals), and shows him the notes 
in a book, building and trees in the distance : a fine ink drawing 
slightly tinted and enriched with gold, with gilt floral hashiya ; 
not signed, but almost certainly by Riza Abbasi 14in. by 9410. 

On the reverse : an illuminated panel of calligraphy written 
in large and small Nasta’liq character, signed Mir’Ali, a famous 
Persian calligrapher, (who died in A. H. 924=A. D. 1518), with 
a small ink drawing of a Darwish, by Riza Abbasi, with gilt 
floral hashiya 


22 


81 


81 


Tuesday 15 24th June, 1941 


24 A Safavid Prince, probably Shah Tahmasp as a youth, holding a 
falcon on his left hand and accompanied by two attendants ; 
a fine drawing attributed to Mirak l1din. by 6310. 


On the reverse : a Persian letter written in Indian Shikasta 
on marbled gold sprinkled paper, signed Khairnam Walt, School 
of Bihzad 


** Exhibited at the International Exhibition of Persian Art, 
London, 1931. 


25 SHAH TaumaspP (I. A. H. 930-984=A.D. 1524-1576), as an old man, 
seated on a carpet under a flowering tree, with four lines of Hafiz 
pasted to the leaf with gilt and coloured floral hashiya ; not signed 
but attributed to Mirak, a pupil of Bihzad. A very fine drawing 
slightly painted with delicate tints 1331n. by Qn. 


** Similar narrow leaves with miniatures and gilt decorations are 
illustrated in Dr. Martin’s Persian Painting, vol. 2, pl. 240; 
and Dr. Schulz, vol. 2, Tafel 35. 

A similar portrait of Shah Tahmasp in solitary meditation, 
in the Wantage Bequest, was painted by Sahifa Banu, Moghul 
School, early 17th Century. 

It is stated in the Victoria and Albert Museum portfolios, 
Indian Drawings, that pl. 18 “although obviously of Jahangir’s 
School, is adopted from an earlier portrait painted by the cele- 
brated Agha Mirak, of the Persian School of Bihzad, about 1540. 
The conspicuous white turban composed of numerous folds of 
muslin (malmal) wound round a highly conical felt cap (kulah) 
the fashionable headgear of the reign, constitutes a character- 
istic feature in Persian paintings of the Tahmasp-Bihzad period.”’ 


[See ILLUSTRATION] 


26 Waraq-i-Husn, i.e., “ the most beautiful leaf ’’: an Indian Princess 
with a lamp, walking in the night, dressed in superfine Dacca 
muslin and gold brocades, with gilt floral borders and gold 
splashed hashiva l6im. by 104in. 

** A similar but inferior miniature ‘‘ Indian Princess with a lamp ” 
is in the British Museum Collection. 


Tuesday 16 24th June, 1941 


27 


28 


30 


31 


A Band of Indian Musicians and Dancers of the Court of Nasir-ud- 
Muhammad Shah (A. D. 1719-1748), with a magnificently de- 
corated hashiya of Moghul naturalistic 18th Century flowering- 
plant motives 18in. by 13310. 


Emperor Jahangir (1605-1627), seated on a golden throne, holding 
a rose with his right hand, his left hand resting on a book, the 
inscriptions within the gilt floral bands are the names and titles 
of Timur Beg and his royal house to the time of the Emperor 
Nur-ud-din-Muhammed Jahangir, with a gilt, floral and animated 
hashiya 15jin. by 104in. 

On the reverse : contained within a conventional floral scroll 
hashiya, gold on pink and blue, is an illuminated panel of 
calligraphy (two couplets) written in large Nasta’liq character, 
in praise of Imam ‘Ali, the son-in-law of the prophet by “Abdur- 
Rahim Ambarin-qalam (Ambergris Pen) 

** This calligrapher was probably the greatest of the period and a 
favourite of Jahangir. 


A Love Scene at the Palace, an old lady looking at the lovers, with 
gilt and coloured floral decoration, late 18th Century, Moghul 
School 1540n. by 104i. 


Portrait of Prince Murad, the second son of Jahangir (1605-1627), 
with the halo of royalty round his head, standing with his right 
hand on his sword hilt, and his left hand holding a spray of 
flowers, with gilt ornamental hashiya, Moghul School, early 18th 
Century 153in. by 10}in. 

** The pose of the hand, and movement of the fingers, both in 
Persian and Moghul paintings, are made to express a sign 
language of their own. Holding a sword of state indicates 
authority, holding a flower signifies princely generosity. 


Two Lovers, believed to be the Emperor Jahangir as a youth em- 
bracing Nur Jahan (light of the world), whom he married in 
1610 A. D., with an unfinished floral hashiya of the School of 
Bihzad llin. by 630. 

** An exceedingly fine drawing tinted with light colours, not 
signed, but probably by Abdus-Samad. 


a ee eee ee ae =) ee 
i : - ~ 


cbs , as Oa iM 
os 9 ; 


" 
y > ae os 


32 


Tuesday 17 24th June, 1941 


LEAVES FROM THE SKETCH-BOOK OF BIHZAD., 


32 THREE DOUBLE LEAVES FROM A SKETCH-BOOK, with 
drawings on both sides. The drawings which cannot be dated 
precisely, must have been made by a great artist of the Persian 
Miniature School at some time after the beginning of the 16th 
Century. Included are geometrical and architectural designs, 
clouds, a tent, boots, hands, head-gear (fashionable during the 
reigns of Shah Ismail, A. D. 1502-1524, and Shah Tahmasp, A. D. 
1524-1576), flames, fly flapper and arabesque ornaments. An 
unusual subject is that of a naked woman issuing from a blazing 
brazier. In a very minute hand on the breasts of this presum- 
ably symbolical figure is the name of Brazap 

3hin. by lkin. each half-leaf (3) 


** Exhibited at the International Exhibition of Persian Art, 
London, 1931, catalogue no. 481. 


These original studies are exquisitely drawn on prepared 
paper, their outlines, which are calligraphic in character, are 
very typical of the drawings and paintings usually attributed 
to Bihzad. 


[See ILLUSTRATION] 


33 Line Drawing: A Lion chasing a Deer, probably by Riza Abbasi, 
(circa 1650), or by his celebrated pupil Muin ; two very fine 
Ink Drawings of Birds, attributed to Ustad Mansur, Moghul 
School, A. D. 1610 (3) 


Tuesday 18 24th June, 1941 


34 Portrait of Murshid Zada, an Amir or Nobleman of the court of 
Shah Jahan: (1628-1658) ; segned and dated “ the work of Mur 
Muhammad Hashim, in the Year 1039 A. H.=1629 A.D., (a 
court painter during the reigns of Jahangir and Shah Jahan), 
partly damaged 10in. by 64m. 


* The original working drawing in the form of tracing with com- 
plete brush outline. In minute Persian script the Master has 
indicated the places where the exact colour should be applied ; 
a hashiya of sprays of flowers to be painted in gold and colours. 

Such working drawings were a kind of stock-in-trade of the 
artists of the Moghul School of painting, and were bequeathed 
from father to son as valuable trade heirlooms. 

Dr. Martin has reproduced two similar portraits by Mir 
Hashim in his book, vol. 2, pl. 185. 


(Sv) 
On 


An Incident in the Life of a Political Leader, a fragment, Akbar 
School, about 1580 ; Fighting Birds, an original tracing or “ sten- 
cil plate’ for making a number of duplicates; minute holes 
are made with a thin needle in all the lines of drawing, Persian 

- 15ih/ 16th Century, 841n. by 641n. ; (a similar but finished drawing 

as reproduced by Dr. Schulz in his book, vol. 2, Tafel 32); anda 

very fine small Portrait of Maulana Muhammad Khan, a holy 
man ; signed and dated “‘ In the year 1055 A. H.=1645 A. D., the 

work of Mir Ali Inayat”’ 43i1n. by 244m. (3) 


36 <A Night Scene: Emperor Jahangir and Nur-Jahan as young lovers, 
riding on horses accompanied by a spearman, crossing an Indian 
jungle, with gilt and gold-splashed hdshiya, Moghul School, 
early 18th Century 14d0n. by 940n. 


37 A Zanana Feasting Scene in a Palace Grounds, probably Jahangir 
and Nir Jahan when young, seated under a canopy, with a 
gilt floral design and gold-splashed hdashiya, Moghul School, 
early 18th Century 1432n. by 941n. 
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Tuesday 19 24th June, 1941 


388 Nur Jahan with one of her lady attendants has brought the Young 
Prince, Khurram (afterwards Shah Jahan), to have the blessing 
of a Muhammadan Saint, who is seated at the gate of a shrine, 
under a flowering tree, with a gilt floral design and gold-splashed 
hashiya, signed : The slave of the Court of Jahangir Manohar 

1441n. by 94in. 


** Evidently an 18th Century copy from an original painting by 
Manohar, the court painter during the reigns of Jahangir and 
Shah Jahan. 


39 Portrait of an Amir of the court of Shah Jahan, seated on a carpet 
with his sword beside him ; with gilt hashiya; and Portraits 
of two other Noblemen of the court, finely drawn with gilt floral 
hashiya 16in. by 104m. each (3) 


40 Portrait of a Lady Cupbearer, seated holding a carafe and a cup 
in her hands, finely painted in gold and colours, with gilt floral 
hashiya ; on the reverse a panel of calligraphy (five couplets of 
Jami in praise of wine), written in the small Nasta’liq character 
by a master-penman, early 18th Century, Moghul School 

16in. by Llin. 


41 HUNTING SCENE: probably Jahangir when young, mounted on a 
brown horse accompanied by two attendants on foot, hunting 
in a mountainous country place, with very beautiful trees and 
a city in the background 1430n. by 10}0n. 


** The signature of the painter in the lower left-hand corner is 
badly effaced, but from various indications this most elegant 
and pleasing picture exhibits the characteristics of the workman- 
ship of ’Abdus-Samad, a favourite court painter of the Emperor 
Jahangir. 


[See ILLUSTRATION | 


Tuesday 20 24th June, 1941 


42 Faqirs: A Religious Meeting of Fagirs, the Murshid—leader, 
seated under an old tree, receiving the homage of his murids 
(followers), decorated hashiya with conventional floral designs 
in two shades of gold, signed “ The work of the least Ghulam 
Sahib Qarani”’ 144in. by 10in. 

On the reverse : impressions of the Seals of different owners, 
the one in the top left-hand corner is of the librarian of the 
Emperor Aurangzib (1659-1707) 


43 A Moghul Prince, unidentified, standing arrayed in Darbar attire 
and bejewelled, right hand on a Talwar and the left on the 
Katay in his girdle, his diaphanous robe made of superfine 
Dacca muslin and the royal sash of gold tinsel, unmounted, 
Moghul School, early 18th Century 10in. by 6810. 


44 Ibrahim ben Adham (circa A.D. 777) who abandoned his kingdom 
of Balkh, seated on a golden throne receiving envoys, with gilt 
decorated hashiya, signed “ Mani” 1542n. by Llin. 

On the reverse : a Persian calligraphy (four couplets) on the 
vanity of the things of this world, dated, “I copied it in the 
year 1091 A.H.’=A.D. 1680 


45 Prince Salim (Jahangir) seated talking to Qalandar Buali, a Mu- 
hammadan Saint, with gold-splashed hashiya, signed “ The 
least of the Servants Basawan”’ (a court artist of the Emperor Akbar); 
in the upper left-hand corner is an impression of the seal of 
the librarian of the Emperor Muhammad Shah authenticated 
by a Persian inscription in his handwriting “‘ Jt was examined 
in the Year 1140 A.A.” =1727 A.D., Moghul School 

16in. by L1den. 


46 Three Parchment Leaves from a manuscript of the Quran written 
in Kufi characters, 12/13th Century, the double leaf with 
later decoration in gold; and a Persian Calligraphy, verses of 
Hafiz in large and small Nasta’liq, with a hashiya decorated 
in Persian conventional floral and bird scroll design, signed 
“Written by Muizud-Din Muhammad Al-Husayni, in the year 
990 A.H.” =1582 A.D. (3) 
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Tuesday 21 24th June, 1941 


47 


48 


50 
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52 


53 


54 


Emperor Babar Zahir-ud-din Muhammad, 1526-1530 A.D., an 
original drawing with Adshiya on thin skin, probably by a Moghul 
master of the School of Bihzad ; and a Study for a Hunting Scene 
of the Emperor Akbar, 1556-1605, A.D., on paper, a most 
delicate drawing, by a Master of the School of Akbar (2) 


Fourteen Original Drawings, Studies and Tracings of animals and 
birds, a few signed by Rahmat-ullah and other Moghul painters, 
designers of arabesque ornaments and gold illuminators, etc. (25) 


Seventeen Original Drawings and Studies for hashiya work, by 
various Persian and Moghul painters and illuminators (17) 


Line Drawing : a Teacher holding a copy of the Quran in his hand, 
explaining the meaning of the first verse “ Bismillah” to his 
royal pupil seated in front of him, mot signed but a masterpiece 
of the School of Akbar, unmounted T2in. by 52in. 


Line Drawings : the Emperor Jahangir (?) riding on an elephant ; a 
Group of six Amirs and high Officials ; and a Princess listening 
to music in a garden, attributed io Ustad Mansur, unmounted, 
Jahangir School (3) 


Drawings slightly coloured, Ladies playing with pigeons; a 
Bird of Paradise, with instructions in Persian to paint in gold 
or colours in their proper places, signed Shuaib ben Tahir ; and 
an Indian Nobleman by Afarin Qalam (3) 


Tracings, or the original Pierced Drawings—the Emperor Akbar 
1556-1605, standing with a rosary in his hand ; another of the 
Emperor Aurangzib, 1659-1707, killing a lion which has attacked 
one of his attendants, 10m. by 541m. and 1lin. by Thin. (2) 


** Such pierced drawings are very rare; they were originals from 
which the artists could make any number of replicas; see 
Dr. Martin’s Persian Paintings, vol. 1, pp. 103-104. 


Tuesday 22 24th June, 1941 


55 Fragment of a Hunting Scene, painted in fine colours and gold, 
not signed but certainly by Bihzad ; on the reverse part of a 
Sarlouh, painted in blue and gold; another, King Khusraw of 
Persia, and Princess Shirin of Arabia feasting in Mount Bisutun ; 
on the reverse a Sarlouh painted in gold and colours; also a 
Pierced Drawing of fighting dogs (3) 


56. Laila visiting Majnun in the wilderness, an original pierced drawing ; 
a line drawing—Solomon seated on a rock judging men, animals 
and genii (cf. Quran Surah 38) ; and a Study of a Poet standing 
reading from his manuscript, damaged, School of Akbar (3) 


57 Study of a Sarlouh, and the first two pages for a Persian manuscript, 
the outlines partly coloured by the master, with instructions 
written in minute characters in red for different colours and 
gold to be used in their proper places, there 1s an impression of 
the seal of the Emperor Jahangwr attached to the same; a Drawing 
of a Hunting Scene ; and two early Miniature Paintings, damaged 


: (4) 


58 Seven Copies of European Drawings, water-colours; and three 
Moghul Drawings (10) 


59 Three Moghul Drawings on thin skins—studies of the Emperor 
Aurangzib, seated reading ; two Ladies talking ; a Portrait of 
Bakhshi Nawwab, standing, and butterflies finely painted on 
paper, on the reverse a study of Muhammad Aazam; and a 
copy of a drawing by Michael Angelo (?) (5) 


60 Emperor Farrukh-Siyar, 1713-1719 A.D., riding on a buff horse, 
accompanied by royal umbrella bearers and other attendants 
on foot, surrounded by a gilt hashiya, Moghul School, 18th Century 

1540n. by 1130n. 


Tuesday 23 24th June, 1941 


61 Chand Bibi (d. 1599 A.D.) at her toilet with lady attendants, 
signed in the left-hand corner “ the work of Yazdi’’, surrounded 
by a gold-splashed hashiya, Moghul School, 17th Century 

1531n. by 114i. 


62 A Feasting Scene: a Hindu Prince feasting in his Palace with lady 
and men dancers and attendants, surrounded by a gold-splashed 
hashiya, signed, the work of Chitarman (signature evidently added 
later), Rajput School, 18th Century 15in. by 104i. 


63 Ahmad Shah’s (1748-1745), Wedding Scene in the palace grounds, 
accompanied by lady musicians and the ladies of the court, 
surrounded by a finely decorated hashiya, Moghul School, 18th 
Century 154in. by 930n. 


64 An Indian Princess kneeling on the ground praying towards a 
shrine with a lighted candle, under an old tree, with two lady 
attendants standing behind, surrounded by a decorated hashiya, 
School of Akbar ; and a small Portrait of Shah Jahan, 1628-1658, 
with gilt hashiya, on the reverse a panel of Persian calligraphy 
executed in large and small Nasta’liq (verses from Jami) within 
gold and coloured ornamentation, 11l4in. by 84in. and 133in. by 
Odin, (2) 


65 Study of the Emperor Jahangir, by Hashim, mounted ; a Kakim 
feeling the pulse of a lady patient; and a Zanana Feasting Scene 
surrounded by a richly decorated hashiya (3) 


66 A Moghul Prince riding on a brown horse in a country place ; an 
early Persian Painting, an encampment, damaged ; and an oval 
Portrait of Ahmad Shah Durani, 1747-1773, surrounded by a 
floral decoration in gold (3) 


Tuesday 24 24th June, 1941 


67 


69 


70 


71 


Portrait : a full-length Portrait of an Indian Nobleman, standing ; 
the Emperor Jahangir with an attendant fighting a lion which 
has mauled his companion, with gilt hashiya; a Study of an 
Elephant fighting ; and richly decorated hashiyva, cut (4) 


A Zanana Scene: Ladies bathing in the sea, and a Prince talking 
to a girl who has delivered him a message from an old woman 
mendicant standing behind her; on the reverse a _ richly 
illuminated Persian calligraphy—love verses from Hafiz 

14in. by 9in. 


** Not signed, but this drawing is in the style of Balchand, a court 
painter during the reigns of Jahangir and Shah. Jahan. 


, 


Portrait of Raja Bheem Kannar, signed “ The work of Nanha”’ ; 
another of Shah Jahan, as a youth, by the same painter, both 
unfinished; and a Persian Calligraphy—love verses, with a 
hashiya of fighting birds and sprays of flowers in gold and 
colours (3) 


Portrait of Nawwab Khan Jahan, signed “‘ The work of Balchand ”’, 
unfinished, but with instructions in Persian to finish it in gold 
and colours; another of Mirza Salim Shah Bahadur, seated, 
Imam Bakhsh Khan standing behind, holding a fly-whisk in 
his hand, attributed to Muhammad Afzal Mussawtr, Delhi School 

(2) 


A VERY FINE DRAWING OF A LADY CUPBEARER, seated, holding a 
bottle and a drinking cup, probably by Mirak, with a gilt hashiya ; 
on the reverse: a Persian calligraphy (praise of endeavour), 
illuminated in gold and colours - 13hin. by Thin. 


[See ILLUSTRATION] 
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Tuesday 25 24th June, 1941 


72 Original Tracing of a hunting scene ; four unfinished Drawings ; 
Line Drawing of an elephant on thin skin, and a copy of the 
same on paper; and a Fragment of an early 17th Century hdashiya, 
Moghul School (8) 


73 A Scene in gymkhana; a haram Scene; a Rider; a meeting of Indian 
Warriors ; fighting Cockerels; portrait of an English Officer, 
called Main Sahib ; a Spearman on horse ; six Leaves of illum- 
inated early Qurans; a Leaf of a Persian MS., bearing the 
impressions of the seal of Emperor Alamgir’s librarian ; and a 
meeting of Shiva and Parvati with lady attendants in a garden, 
painted in gold and colours ; etc. (17) 


MANUSCRIPTS 


74 Nizami (of Ganja, A.D. 1201), Makhzan-ul-Israr, or “ Treasury of 


ae 


Secrets’’; and Szkandar-namah, “‘ The Romantic history of 
Alexander ”’, a Persian MS. written in Nasta’liq in four columns, 
within gold and coloured rules ; illuminated with two Sarlouhs 
and two miniatures—battle scenes of Alexander, dated and 
signed at the end “ Finished copying of this Work in the year 
973,” (A.H.=A.D. 1565), by the hand of ’Ata-ullah son of Abu- 
Makarim Alhajazi ; gold-stamped leather binding 

folio 10kin. by TRin. 


75 Jami: (A.D. 1414-1492) Biharistan, “The season of Spring,” a 
Persian MS., written in excellent Nasta’liq, within gold and 
coloured rules, each page surrounded by a floral gilt hashiya, 
on ninety-nine leaves, illuminated with one Sarlouh and three 
full-page miniatures of Mirak School, dated at the end “ Finished 
in the year 1013”, A.H.=A.D. 1604 ; stamped morocco binding, 
re-backed folio 0in. by 631m. 


Tuesday 


26 24th June, 1941 


76 Jami: complete Poetic Works, a Persian MS., written in fine 


Nasta’liq within gold and coloured rules, the first two pages 
and the last page richly decorated in gold and colours, the 
leaves are re-margined throughout, szgned and dated at the end 
“ Finished by ’Alt son of Abu Alali, in the year 987”, AH. = 
A.D. 1579; gold-stamped leather binding 

folio 1031. by Thin. 


77 Nizami: Khamsah, “ The five treasures”? of Jamal-ud-din Mu- 
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hammad Ilyas ben Yusuf ben Muayyad Nizamiid-din of Ganja, 
who died about A.H. 598=A.D. 1201; a Persian MS., written 
in fine Nasta’liq on 319 leaves, within gold and coloured rules, 
the first two pages with four Sarlouhs are richly illuminated 
in gold and colours, and twelve miniatures, nine of which are 
signed in minute characters “ Bihzad’’, dated at the end “in the 
year 905”’ A.H.=1499 A.D. ; modern gilt leather binding, folzo 


On the verso of the first page is in gold lettering a Persian dedi- 
cation of the work to Sultan Husayn Mirza by Bihzad (who was 
his court painter till his death in A.D. 1506), over this dedication 
is the impression of the Seal of Ahmad Shah’s librarian. On 
the left is a Persian inscription stating that this manuscript 
was presented by the Shah of Persia to the Emperor Shah 
Jahan, and by him to Nawwab Sa’dullah Khan, his wazir 
(d. 1656 A.D.). Inserted is a complimentary letter, (for which 
see the reproduction), from and in the handwriting of Sultan 
Husayn Mirza (see Martin’s Persian Painting, vol. 2, pl. 81) to 
Shah Ismail (1592-24 A.D.), which, according to an inscription 
on the reverse, sealed by the Minister of Shah Jahan, accompanied 
the manuscript on this occasion (see Burlington Magazine, XLVI, 
February, 1925, p. 71-72). Exhibited at the International 
Exhibition of Persian Art, Royal Academy, 1931 (case 5434). 


[See FRONTISPIECE] 


Tuesday 27 24th June, 1941 


78 Firdausi: Shah-Namah “The Book of the Kings’’, Persian MS. 
written in neat Nasta’liq character, dated 1040 A.H.=1630 A.D., 
gold-stamped red morocco binding with flap, illuminated with 
one double-page Sarlouh and twenty-two miniatures of late 
Isfahan School folio 12kin. by Thin. 


79 Quran: an Arabic MS., with literal Persian translation, written 
in Naskh and Nasta’liq characters within gold rules, the first 
two and last two pages richly decorated in gold and colours, 
stamped leather binding, with Indian needlework cover 

folio l1din. by Tin. 
** Not dated or signed by the scribe, but believed to be in the 
handwriting of the Emperor Aurangzib-Alamgir, 1659-1707 A.D. 


80 Firdausi: Shah-Namah, Persian MS., written in clear Nasta’liq 
in four columns, within gold and coloured rules with rubricated 
headings. A very richly illuminated Sarlouh is faced by an 
illuminated page with the same style of ornament. It contains 
twenty-four miniatures by different painters. The colophon 
states that this MS. was executed for the library of the Emperor 
Humayan, by Muhammad Mirak, and dated “‘ In the Year 955 ”’, 
A.H.=1548 A.D. In stamped morocco binding, damaged 


** The MS. and illuminated double-page Sarlouh are of 16th 
Century workmanship, but the miniatures have been retouched 
later by different hands. 


Tuesday 28 24th June, 1941 


A MANUSCRIPT ILLUMINATED BY AGHA MIRAK 


81 Jami (Shaykh Nur-ud-din ‘Abdur-Rahman, A.D. 1414-1492) 
Tuhfat-ul-Ahray “ The gift of the free”’, a mystical, didactic 
Persian Poem, small folio, 93in. by 63in., written in the most 
elegant Nasta’liq characters, in double columns, on 63 leaves of 
silk paper, surrounded by gold and coloured lines. Hluminated 
with one Sarlouh, and twelve gold illuminations (scrollwork 
and flowers) in each of which is inserted a black and white 
drawing in octagonal medallions, 242m. diam. The colophon 
reads “ Finished copying of this MS. by God’s help in the city 
of Samarqand, in the year 990 (A.H. = A.D. 1582), by the 
humble Khawand Salih son of Mirak, may God forgive his 
sins and cover his faults’; in modern red morocco binding 


s* The twelve pen drawings in the margins were certainly executed 
by Agha Mirak, the pupil of Bihzad, and himself the greatest + 
master of the school of Bukhara, who flourished at the end of 
the XVIth and beginning of the XVIIth Century ; the drawings 
may be compared with the miniatures which Dr. Martin repro- 
duced (pl. 97, 98, 99), belonging to a Ms. of Nizami, from the 
library of the Shah of Persia. 

Besides these there are 44 designs of clouds, scrollwork, birds, 
etc. painted in gold throughout the book. On the last page are 
two seals of the Emperor Muhammad Shah’s librarian. 

Exhibited at the International Exhibition of Persian Art, 
Royal Academy, 1931 (case 715F). 


[See ILLUSTRATIONS—opposite, and facing p. 15] 


82 Sadi: Gulistan, a Persian MS., written in elegant Nasta’liq, within 
gold and coloured rules and surrounded by various coloured 
marbled hashiya; illuminated with one Sarlouh, seven miniatures 
of late Delhi School, and many square decorations and head- 
pieces, dated and signed at the end “ Finished copying of this MS. 
by the hand of the slave,. Agha, the least of the pupils of Sayyid | 
Muhammad Amir Razawi, may God keep him in good health in : 
the year 1249” (A.H. = A.D. 1833), binding of contemporary 
gilt-stamped leather voy. 8vo 10m. by 58en. 
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83 Jami: the Yusuf wa Zulaikha: a Persian Poem on the love of 


Potiphar’s wife for Joseph, written in excellent Nasta’liq, 
within gold rules ; illuminated with one Sarlowh and three minia- 
tures of the School of Bihzad, not dated but 16th Century; modern 
binding 


84 Saib: Kulliyat, complete Poetical Work, a Persian MS., written in 


Nasta’liq within gold rules, not dated but early 18th Century; 
in gold-stamped red leather binding 


85 Nizami: Rashahat—Lives of Islamic divines and philosophers, a 


Persian MS., dated 909 A.H.=A.D. 1504, leather binding ; 
another Hadiqa Hakim Sanai, dated 1075 A.H.=A.D. 1664, 
both damaged (2) 


86 Quran, (The): complete, sm. folio, Arabic MS., written in beautiful 


Naskh characters, eleven lines to the page within gold and 
coloured rules, the end of each verse marked by a gold circle, 
the headings of the Suvahs or chapters written in gold in an 
illuminated label, the first and last four pages richly illuminated 
in blue, black, gold, red and white, the style of the decoration 
of one of the greatest periods of Persian Art, early 16th Century. 
The colophon reads ‘“‘ Copied by Yaqit al-Musta‘simi in the year 
690 (A.H.=A.D. 1291), in Daru-s-salam Baghdad”, in a 
Persian brown morocco gold-stamped binding, with pierced and 
inlaid work of the late fifteenth century on inside covers; in a 
case sm. folio 104in. by 63in. 


This beautifully written and illuminated Quran is not quite so 
old as the colophon states ; perhaps it was transcribed from a 
copy written by Yaqit, the famous calligrapher, who died 
AL 098A" Ds 1298. 


87 Quran (The), Arabic complete text written in small and large Naskh 


within ruled lines of gold, red and green, on gold sprinkled paper, 
the first two pages illuminated in gold and colours, library 
seal of the Emperor Muhammad Shah (1719-1748) at the end; 
in a gold-stamped leather binding with flap, in red leather case 

sm. folio 93in. by Blin. 
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88 Mun. Diwan; written in Nasta’liq, gold painted leather binding, 


dated 955 A.H.=A.D. 1548; Sadi, MS., Bustan, with illum- 
inated Sarlouh, dated 1231 (=1815), gold-stamped leather 
binding ; Jamu, MS., Yusuf and Zulatkha, with gold-splashed 
hashiya, leather binding (3) 


89 Quran (The), written in Naskh on gold ground, the headings of 


every Surah in white letters’ upon gold, the first three pages 
illuminated in gold and colours, the seal of Princess Zibrunissa, 
daughter of Emperor Aurangzib (1659-1707), is impressed on the 
first and last pages; in gold-stamped leather binding, silk bag 

43in. by 3hin. 


90. Quran (The), with Persian translation in red letters, written in 


91 


Naskh on gold ground, the first three pages illuminated in gold 
and colours; in gold stamped leather binding, silk bag 
53in. by 3hin. 
** Believed to have belonged to Princess Jahanara, daughter of 
the Emperor Shah Jahan (1628-1658). 


Quran (The), written in Naskh on gold ground, the first three pages 
illuminated in gold and colours, in gold-stamped leather binding 
with flap, silk bag; Selections of the Quran written in large 
Naskh within gold decoration, in a lacquered binding (2) 
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92 BOOK-COVERS, A PAIR ; red Samarqand leather, very finely decorated 


outer border with stamped corner-pieces and medallions in 
pale gold, having raised floral and foliate ornament,and between 
them formal ornament delicately painted in gold; large central 
panel having shaped centre- and corner-pieces and medallions 
similar to those in the border, but in part on a blue background, 
also some painted gold decoration, plain doublures of red 
leather folio 131n. by 8hin. 


* A VERY FINE BINDING, no doubt from one of the great Persian 


libraries, and in remarkable preservation, except that some of 
the gold in the medallions and corner-pieces of the borders has 
flaked off, showing a blue background. The leather is no doubt 
Pust-1-Buz goatskin and the excellent condition of the binding 
is probably due to the method of preparing the skin. 


[See ILLUSTRATION] 


93 Hafiz. Diwan, a Persian MS., written in minute Nasta’liq within 


gold rules, two Sarlouhs and one miniature, signed and dated 
at the end “written by the humble son of Muhammad Murak 
the Scribe, in the year 1006” A.H. = A.D. 1597; in gold stamped 
leather binding 


94 An Ethiopic (or Amharic) MS., on vellum, written in black and red 


characters, with thirteen religious drawings, two of which are in 
colours, in wooden covers ; a pair of Persian lacquered Covers ; 
two pairs of leather Covers (damaged) ; an Astronomical Plate, 
brass, engraved with a Persian inscription that it was made in 
the capital of Lahore on the 13th May, 1839 = Safar 1255 ; 
and two Persian MSS., unbound (10) 
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The Property of a Collector 


MINIATURES 


95 Rustam freeing Pizhan from the Well, where he was imprisoned by 
Afrasiyab, a scene from the Shahnamah of Firdausi, with 
floral gilt hashiya, Persian, 18th Century 


96 Rustam killing the white Div in his cave, Persian, 18th Century 


97 Rustam’s grief at killing his own son Sohrab by mistake, Persian, 
18th Century 


98 An Indian Princess standing under a tree in her palace grounds, 
about to smoke a hooka, talking to a lady musician, surrounded 
by a charming floral gilt hashiya, Moghul School, 18th Century 


Another Property 


984 Indian Miniature: Copy of a European work, probably Portuguese ; 
Virgin and Child, a finely decorated altar-piece with angels in 
starry sky, Moghul, late 17th Century, 8hin. by 6}in.; an 
Indian hunting Scene ; and an illuminated Persian Sarlouh of 
Sad’is MS. (38) 
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33 24th June, 1941 


Sold for the benefit of 
®H.R.DH. The Duke of Gloucester’s Red Crogs 
and St. John Fund. 


99 A Zanana Scene: a Moghul Prince, probably Jahangir as a youth, 


100 


101 


% 
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seated in a pavilion, leaning against a pillow, listening to two 
lady musicians, hashiya of conventional floral designs painted 
in gold ; on the reverse: a Persian calligraphy, love verses from 
Hafiz, late 18th Century Passe Partout, 153in. by 108in. 


A fine miniature, the minuteness and accuracy of the portraits 
and the details of the costumes can only be appreciated with 
the aid of a magnifying glass. 


Ntr Jahan—the wife of the Emperor Jahangir, riding on a white 


horse, holding a hawk on her right hand, accompanied by two 
lady attendants on foot, outside a town, hdshiya of gilt floral 
ornament on blue and white; on the reverse: a Persian calli- 
graphy, verses in praise of Nur Jahan, late 18th Century 
Passe Partout, 153in. by 112in. 


A Zanana Scene, with floral and gold-splashed hdshiya; on the 


reverse : an illuminated Persian calligraphy, on the effect of 
prayer, late 18th Century Passe Partout, 153in. by 1134n. 


102 A Battle Scene of Amir Timur, in a country place, with gilt floral 


103 


hashiya, late 18th Century Passe Partout, 153in. by lin. 


A Zanana Scene, a prince showing the ladies of the haram how to 


carry water jugs on their head, one of them having slipped, in the 


palace garden, gilt hdshiya, late 18th Century 
Passe Partout, 14in. by 114in. 
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104 A Royal Encampment, two Moghul princes seated in a tent (shaded 
by a canopy decorated with lion-hunting scene in gold), holding 
conversation with the courtiers seated around them, surrounded 
by a floral gilt hashiya ; on the reverse: a lion killing a stag, 
gold-splashed hdshiya, Moghul, late 18th Century 

Passe Partout, 1640n. by 11310. 


105 Lovers, walking in a Garden at night, with floral gilt hdashiya, 
13in. by 104m. ; a Princess seated on the trunk of a flowering 
tree, in a garden, looking at pet gazelles, 141m. by 981n. (2) 


106 Portrait of Shah Jahan (1628-1659), with halo of royalty round his 
head, standing, richly dressed and wearing much jewellery, 
his right hand holding the Sword of State and his left resting on 
a Talwar in his girdle, Moghul, late 18th Century 

Passe Partout, 124in. by 84in. 


107 A small head-and-shoulders Portrait of Shah Jahan, in an oval 
. frame ; and a Portrait of a Moghul Amir, standing on a flowery 
sward, Moghul, 18th Century (2) 


108 An Indian Prince with halo round his head, richly dressed, standing, 
his right hand on his sword, surrounded by a floral gilt hashiya, 
1447. by 930n.; Ashraf Khan, seated, leaning against a pillow, 
a murchal bearer standing behind him; on the reverse: a 
Persian calligraphy in Naskh, sayings of philosophers 
Passe Partout, 1\2in. by 93in. (2) 


109 Portrait of Zib-u-nisa, daughter of the Emperor Aurangzib (1659- 
1707), seated under a flowering tree, with gold-splashed hashiya ; 
on the reverse: a prayer in Arabic with Persian translation 
within gold decoration, surrounded by gold-splashed hashiya, 
Moghul, late 18th Century Passe Partout, 153in. by llin 


Tuesday 35 24th June, 1941 


110 A Lady Teacher with halo round her head, seated on a gilt chair 
teaching a girl pupil seated in front of her, a lady attendant 
standing with a book in her hand, a gazelle feeding her young, 
in the background large trees and white buildings, surrounded 
by gilt floral hashiya ; on the reverse : an Arabic calligraphy on 
the unity of God, signed “ ‘Abdullah al-Husayni”’, with floral 
gilt hashiya Passe Partout, 102in. by 8hin. 


“* Probably a copy of a Portuguese work, executed by an Indian 
painter in early 18th Century. 


111 A Girl with golden halo round her head, and long hair, standing 
holding a flask and cup, a peacock standing beside her, surrounded 
by floral gilt hdshiya; on the reverse: verses from Hafiz in 
praise of wine, Moghul, 18th Century 

Passe Partout, 941n. by Thin. 


112 Hunting Scene, in a mountainous country place, wild boars attack- 
ing the hunters, on the background princes riding on an elephant 
with their attendants shooting at the animals, Kashmiri School, 
late 18th Century Passe Partout, 164in. by llfin. 


113 A Rajput Prince, head and shoulders only, richly dressed in gold 
embroidered robe and turban, wearing strings of pearls round 
his neck, surrounded by a round hdshiya decorated with floral 
arabesque in gold and blue, Rajput School, late 18th Century 

Passe Partout, 16}in. by lin. 
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SOTHEBY & CO. 


34 & 35, NEw Bonp StrREET, W. 1 


are pleased to ee the ‘Ailowine Services 
FREE OF CHARGE 


To advise intending SELLERS regarding the disposal of LITERARY 
and ARTISTIC PROPERTY 
To give advice to intending BUYERS at their sales 
TO EXAMINE PROPERTY submitted to them at their Rooms with a view to Sale 


To execute BIDS at their Sales — To forward Illustrated 1 Monthly 
Lists of Forthcoming Sales 


At a charge of 74 per cent. (for all Lots over £100) 
TO SELL BY AUCTION 


PICTURES, SILVER, JEWELLERY, CHINA 
FURNITURE anp WORKS OF ART, Etc. 


At a charge of 124 per cent. 


BOOKS, COINS, ANTIQUITIES anp PRINTS 


(N.B.— These rates cover all normal Expenses of Sales) 


Ata charge of 5 per cent. and expenses 
TO CONDUCT SALES AT PRIVATE HOUSES 


Owing to the War the above rates of commission are increased by 24% 


At a charge of 1 per cent. (subject to a small minimum fee) 


TO VALUE FOR PROBATE, INSURANCE, anp 
FAMILY DIVISION 


Visits of inspection made at moderate charges 
Individual catalogues free on application 
THE MOST CAREFUL ATTENTION IS GIVEN TO ALL PROPERTIES 
WHETHER SMALL OR LARGE 


All ee are placed ON VIEW FOR SEVERAL DAYS before the Sale 
and displayed to the best advantage 


NOTICES OF SALES 


Notices of all sales appear in the following papers 
Mondays : ‘* Daily Le eraee a 
Tuesdays; ‘‘ Times.” 

NOTICES OF SPECIAL SALES 
appear in suitable papers from time to time 


Telephone: Telegvaphic Address : 
MAYFAIR 6682-3-4 ABINITIO, WESDO, LONDON 
(three lines) 
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